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of libido, appear projected upon the object. In a certain
sense man loves woman less as a result of this relative
depreciation—hence she appears as a persecutor, i.e. a
witch. Thus the delusion about witches, that ineradicable
blot upon the Later Middle Ages, developed along with,
and indeed as a result of, the intensified worship of the
Virgin. But this was not the only consequence.
Through the splitting-off and repression of an im-
portant progressive tendency a certain general activation
of the unconscious came about, This activation could
find no satisfying outlet in the general Christian symbol,
since adequate expression at once demands- individual
forms of expression. Thus the way was paved for heresies
and schisms, against which a conscious Christian orienta-
tion must fanatically defend itself. The frenzy of the
Inquisition was the product of over-compensated doubt
which came crowding up from the unconscious, and its
final result was one of the greatest schisms of the Church,
viz. the Reformation.
From this rather lengthy discussion the following
insight is gained. We set out from that vision of Hermas
in which he was shown how a tower was to be built.
The old woman, who had at first been interpreted as
the Church, now explains that the tower is the symbol of
the Church; whereby her significance is transferred to the
tower, with which the further text of the Poimen is wholly
taken up. Henceforth his principal concern is with the
tower, no longer with the old woman, and least of all with
the real Rhoda. The detachment of the libido from the
real object, its translation into the symbol and conversion
into a symbolic function, is thus completed. Henceforth
the idea of a universal and undivided Church, expressed
in the symbol of a jointless and immovable tower, becomes
an unshakable reality in the mind of Hermas.
There is a displacement of libido away from the object

